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The elegant gesture of the designer Ma

ini goes at the same
careful to the contel

rco Guazz-
pace with an innovative,
mporary life topics, GEes

search, yet rich of inspirations that come from

other ages.

Annie Markitasis

(armoolus® Journey | Video for Milano Design Film Festival

Marco Guazzini

Internal_Landscapes: .

A Marwoolus® Expression

fores £ive: o1 mpbTEC UG OXEBIGOTL-
b piues;

" Ouubpas Tov eouth oy va GTIbVEL ac-
8._5.5.:5.%&

a Wnat are your first mesories of de-
sign?

" Folding » paper airplane

- Kath wn yvieun oag, mc yivetoi xé-
70106 wakés oXEBiaOTAC KaL Nk UROPES OUTH Vo Bio-
npnged;

" Motete axpbdovia mec yio vo yiver
KG%010¢ KakbG OxehLo0THG mpkuel vo ubBex vo coun-
veGEL pe TNV Bakf) Tou omTAKA Tov oXEB100U6 KOL Vo
nagoyeivel motbe ae out. T npoounixb outd eiktpo
elvay to pbvo epyaheio Ur 10 onolo o1 oyeBraoTic
pRopaiy va avantifouy Ao vo EEEMEOUY 1oV oxeBla-
aTnb Tous Tpbmo Ergpoons

4 10 your opinion, how do you become snd
remsin a good designer?

G 1 firsly belisve that the most crit-
ical factor that allows one to becose
 good designer s staying falthful
to one's personal interpretation of
design, This personal filter is the
only one through which a designer can
davalop and evolva his or her own ex-
pressive Language.

- Txete Lorr oty Ohepevtio. T Néa
Vhbprn w01 10 Mih6vo KoL kyete coyaoTel w KoBnymIAG
oTn oYoMy NABA, ec 0xe8100TAC BLOWNYOVLIKGY GYTL-
eapbvey KoL enimhev KA 6G ABOUTAS Y01 BULOUPYES
bt vkou uhixol ye 1o byopo Marmoolus®. s Gew-

peite 6T1 01 péxpy topa ouvepyodies Koy eumerpiec
0 otov xépo éxouv emnpedoer T Bouheid oag a1
oV pbno e Tov onoto Souhclex To ypovelo aac off-
uepa;

MG Ba £Aeyo mec n Néa Yépkn omotéheoe
TV NEpioBo TG NPAKTAKAS oU GOKNONG, KBAC exed
elxo v euxoipia va épbu oe emagn pe B1090peTaKéc
KOUATOUES KO1 VG B1OKDLV OUOI6TITES Ka1 B109OPEC
9 aupmEpiGopd Tous. ANéKToa 11a eptaKia omrid
%03 mpoanb@noa va ExTE0d OF EVO EuplTEpo Blou TN~
pO90pIGY MoU YM0pOGoT va avEAow and 0 nep3BEMOY.
o onoio fpr0KbUOUY KoL va Tas eneEepyBZouos.. Hray
£90 £pEUYNTIKG 0TBB10, KL O OUVOXGBNOTIKG Koy oE
TpaKTLKS EnineBo, MPLY Npoxwpfio oTn BnoupyLa ol
¥poseiou yiou. H neploBos nou BBaoKa o ogok NABA
uou enETPEYE Vo GUVaVTT0% e TaG VEbEpES Yevidq
ko1 vo ~§‘>M§ TNV £VEPYELD KoL Tov evBouoiaoys
nou autés exnbunovy: otoryeda

Eendeni subs fpvou, TG s ieslgte

000 y1a 10 Marwoolus®, Oeepd mug outd fitov T

roplaso 116 BouhEsls o, noli Katdecsa v pmgs
éou Ghes X1¢ EUTEIPLES) TIC YVGOELG KAk TaG Texyie
#é Yo BEEIBTITEG OF KTh YEAOMIGOTH,

>.: From Florence to liew York to
fron o WABA professor to n ingin.
trlal obfect ‘and furniture dasigner
to baing the foundsr and craator gy
tha new materiol, Uarwoolus®: In what
way your 60 far collaborations and
sxparianc of
current da: §1

o 1 would sy that: How Y
100 around for o, Thars. gyt oine
0 observa the beh
et culture with fromn org SAffer-
absort and. proce

of information from the environment
that surrounded me. In other words,
New York represented a ‘“research”
phase for my design practice, both
enotionally and practically. Teach-
dng at NABA allowed me to be close to
the younger generations, to soak up 3
conside: nt of energy and en-
thusiasm, which are always essentiol
Values to transfer into a project

I see Marwoolus® as the culmination of
My design practice in terns of trans-
lating my experiences, knowledge,
and technical skills onto a concrete
plane, applying them to the material

o To 2015 wévate yvaoy ia

) TN Bnuroupyis
nu,_."noﬂmuwia EVOS VEOEgEUpEDévTOG KOTOXUPOHEVOY
N gogn o UAIKGG, 0 onolo yéoa oc évov yo-
00 Loy MKI0E T Bon Tou oty pévayn oUANOYA
o o o700 Vitra Design Wuseun, kabic 0cupiOnKe
TEG oy Ems.._._s EVB109£00U0EC K1 KoavoTéNEC HEME-
TGt oy k] SIHA0UPYID evbs véou UKol O
¥ napgo A0 Th Bidgoponoses. to Marwoolus* on6

H01a MpoL6vta ) egeuptoerc tou xépov;

o
- To Marwooluse 6

i) 58 mnyaZer ond Ao ov
ko s oo OU GTGOTAZouy Ty Toutbus pou: O
%01 bog oy, KONG onita o0, oy téro moy peyGA6OO
KAt {Zouy v 1810 o Ty GroPEN

9L E¥0 Tping uh gy 4
e . KO nou Biatnped tig noikaAouop
PAEG now auavedc ovo oo, ané 6xav O

" jia1 1o £pyootdoro 6nou ATav OUYKEVIPUMEVO

Marwoolus® by Marco Guazzini for vValextra Display

KOLTGEOUUE M0 TIPOTEKTIKG LG GMOKOAUTTEL TN Boo1KA
ToU 15101TEPOTATA: Aoumepd @1vipioya, B100Kopmi-
OUEVEG WGAMIVEG KAGOTEG ou Bivouv oT0 oxEd10 Mo
PEVOTA B130TA0N, P10 EIKOVO LOVGBIKG Buvapikf Ko
QnoAY) OTO MATL PE GMEIPEC SUVOTOTNTEG XPeyoTikby
OUVBUOUGY .

ENéoTpeya OTo PEPOC OO TO OMOi0 KOTAYOOL KOX WE
Ta 1310 1oU T XEPO TPOXGPNOT TTOV EMOVOMPOGBAO-
PIOO TWY UALKGY QUTGV, TO MPOOGPHOOD OUMRLVA WE TO
6popé pou K01 Ta PETETPEYQ OE KETL povaBIKS. AUTA N
Eunelpio anoTEAEOE W10 OvoK3AUN Yo £pévo. O mopa-
B001GKOG KO XE1POTOINTOG XOPOKTAPOG Tou Harwoolus®
eival GuT6 mou OUPBANAEL TNV POVOBIXOTNTS Tou

Anoteel Tt Bon mou Tou Biver v SuvatbTte va
ETOUOPPOBEL OE GvTikeipeva, émmla A emévbuon

Mioped va Xpolyomoingei e< pépog Tou Toixou, ooV
Tonetoapio. Muopei, GK6O, VO VIUOEL Twipata tou
MATEPATOS, 0OV HOKETO. TE KGBE MEPiNTEON, WMOPEL VO
OUVUTGPEEL OPPOVIKG OF B1390POUC XUPOUS, MPOOREPO-
VXAg p1a Zevravh 0io8non ka1 kopdh oUpa OE GUTOUS

A In 2015 you launched Marwoolus® - the
newly invented patented material and
a registered tradesark, which in the
distance of only one year, it became
part of the prestigious Vitra Design
Museun's permanent collection, se-
lected as one of the most interesting
and innovative expressions of mate-
rials research carried out in recent
years. What differentiates Marwoolus®
from other similar products/inven-
tions in the sector?

NG Marwoolus® derived from everything
that mokes up my identity: the plac-
es I call home, where I grew up, and
which reflect my very being. It is
the outcome of a research and rework-
ing of my roots: Prato, a city fasous
for its textile industry, and Piet-
rasanta, the town of marble. Wool and
marble are two elements embedded in
my history. The result is a material
that preserves the typical variegated
veins of marble, but that, on closer
inspection, reveals its main particu-
\arity: a lustrous finish, consisting
of randonly scattered wool threads
that nake the design fluid, uniquely
dynamic, and visually soft, with in-
finite possibilities of color combi-
nations.

Going back to my origins and to the
manual activity of reinventing ‘the
material with my own hands, custon-
izing it, and making it unique, has
been an innovation for me. The arti-
sanal identity of Marwoolus® makes up
its unique nature. It is the basis of
its potential to be transformed into
individual objects, furnishings, and
coverings. It can be used as part of a
wall, Like a tapestry. It can make up
sections of floors, like a carpet. In
any case, it fits harmoniously into
Spaces, offerng o vibrant and ele-
gant aesthetic quality.

AUz Mota civar n npofhevon Tou WoAALCU
nou xproapionoreite;
MG; Anb Ty n6A Prato mpopn@cuTAxoue O

GAM. miou. xpnoaponorfoaue. Ita 9pxiKd qnﬁnww..smnm
napayayfc tou Marwoolus® ouvipiZo Vo o
iZetor wg undAeappa TS

TO onolo ouvABWS XaPaKTNP: nnyoivovas KévIpa

npayayAc ka1 o XpNo1UONOLND,
00V NUPAVG Toy. KATAVOAUTLOHOU-

6 Aaob ko1 093~
He niepaxiwhuvay atoifes noAGxpaoy KON :
Epuoa apKetd xpbvo BOKAHAGLOVTO 510GOPETIKOUC XPO

Photo Courtesy of Valextral

HOTIKOUG OUVBUGOLOUC. TGV MPOYHOTIKG €va WOYIKO
REPIBOANOV MOU PE EvémveE omioreuta.

A Where does the wool you use come fron?

G The wool T use comes from Prato. At
the very beginning of the Marwoolus®
production, I used to go to this ware-
house, where many scraps of wool were
stocked. I have utilized those parts
that are usually colled a waste of
production, the essence of the con-
sumption.

Mountains of wool of many colors Llit-
erally surrounded me, and I spent
hours choosing different color combi-
nations. It was a magical place and an
inspiring atmosphere.

a r0Ti emALEQTE TO HOPUAPO;

¥G: EméAeEa 1O pdpUOPO €MEABA, MEPa amé
o 611 £ival Eva onb TO MO EKAEKTO UAIKG, GTOTEAEL
o1 §époC Tev avopvAdedv WO amd Tny Pietrasanta
ko1 Ta Aavopeia papudpou oIV mepioxh Carrara. To
YEYOV8s 611 KOTA9EPO VO XPNO1UOMOlACe To UMOAEiy-
OTa TG MOPOYMYAC XAl TNV GROPPITTONEVN HOPLGPIVA
oxévn ka1 Vo 5608 OE 0UTO To AGUTPd UNIKS VG mvon,
véo oxoms ko1 pia véa Zef Atav mayA éunvevons yio
cpéva. Axbua, n OvOUElEN TOU pE TO HAAML MpoopEPEL
MANBpa XpUUATEY TTIC «PAEBECH TOU WOPHGPOU KAl TO
081016 £va MOAG £VB109€pOV MalXvidL SNUIOUPYIKG-
wac

A wny marble?

uG: Marble, because in addition to being
a noble material, it is also part of
my memories of Pietrasanta and the
marble quarries in Carrara. Being
able to use production scraps, the
discarded marble dust, to give this
1llustrious material a new meaning,
a new purpose, and a new life is a
source of inspiration in itself. Mix-
ing it with wool to give a variety of
colors to its veins is an intriguing
game of creativity.

AN Ynfipxov OpEIBOMES, EUBUVES Kal emi-
QupiEq Mou B10§6pRUOOY TNV TAUTSTNTA 00C GG OXEBL-
oot}

uG: Eixo gtéoe o€ éva onpeio TG Kopaé-
pog iou e oxedaoric, bnou Evauba 6T 0UTé oy
EKove 86V ATV OpKETd KoL ENPERE va OTPOgd OE KETL
51090pETIXG, EVAG00 TV OVOYKN VA €KGPA0G T1G OXE-
Sr00v1kéc pou 1dEeg pbow pioG Ka1volpias yAOODS.
BodAEua TPOTA TNV 0B6VN TOU UNOAOY1OTA pou yia
MOMEG OPEG KoL EVIWBG TGS OUTO QNOPpogoUor GAn
TV cvépyeaa kax T BNUIOUPYIKOTNTE pou. To yeyo-
V65 611 anoteholoe To KUP10_ cpyaAeio Tnc Bouheids
Job e éxove va vibbe eyxhupiouévo o€ pla otaTi-
¥\ xatéotaon. Até autd To adiEodo pe PonGnoe va
BYe © @4A0G, UEVIOPOS Kol CKTABCUTAG pou, Stephan
Homel, otov Onoio Xpwotéw MOAAG, KoBéS frav autbg
Tou HE opbTpUVE va Opxioa va Bouhedu pe Ta xépia
Jou xo1 v Bpu VoV Ko1vOUp10 TROTO VO €XGPGI TN
Bnia0upyaxdTNTA pou. ENLONS, O Stephan e MpOETPEYE
VG opxiow vo YP&GY Y10 TG UEXPL TéPO EUMEIPAES oU
otn Cuf, KTA oU OMOTEAZOE TNV EVOPEN U1aG cpEUVN-
Tafc nopELac, Katd TV OO0 MpOXGPNOA OV, OVEAU-
0 KaL €0pCon OUVORAY TEUXGV KO KoAVGY. Témav mou
0 yMopoGOOY Va AELTOUPYA00UY u¢ BEUEALAEN aTOMXELD
e voe outhc yAba0oG. MEX8 anb OpkeTd YpGau0,
Tes10uMoyf ka2 MOMAEG OWVOVIAOELG JE Tov Stephan
\i6. v oUZMIGE KGX VO MOpOKOAOBOUHE TNV CEENL-
Fo nc ouyypopakic Biobixooiac, fpde n orivuf v
fjoxepfooUE ka1 0T SnuioURYSa EVC véou UAIKod,
Ath <o UNIKG fTov OUOTEAEOUD J1OG EKTEVOUS EpEU-
Vo, mEapapoTiool Ko TS OVOKGAUYNG Tou Eautol
o . napatnent péow Tou YpaRiyaxos, To omoio e
HoobxpEdE vo enioxcoTi Eové TAE piles ko1 TS oElec

YoU -0 OROiEC K1 B1OXETEUTNKAV OTO VEO UAIKG. To
Marwoolus® ouvdudZe 500 TIOAU XOPOKTPLOTIXG OTOL
XEi0 MOU GVTINPOOWMEGOUY TAC PiZec pou: WaMAL amé
v néAn Prato xax yopUOPo omd Tav Pietrasanta, Bio
uépn ota omoia €ZN00 g nardi. Anotehei évo uAikd
ToU YEVVABNKE PECD GMO TNV MPOOTKA KA EMayYEAUD:
T1KA PoU OVAYKN VO EKOPGOM TN BNULOUPYIKGTATE oW
Méow TG B0UAEIGG MOU £XOUPE KGVEL OTO YPOPELO Hou
01 Ta £pyo Moy Exoue OVaAGBEX éxo $TAOEL €56 MOU
€iyo1 ofuEpa. BpaKOWOUV OF ia géon TG LwAG HOU
Moy £vieta 6TX 01 ABEEC WOV EXOV GPIUGOEL OPKETH
K01 POV £10140C Vo Eekaviiow €va ka1voUpio Eyxed
PNHO PEOW WATC BAOPOPETINAG EPEUVTIKAG S10BiKaCIAS
nou 6a PaoaZéTav néve oc Eva vEo dpoua. DMMC KaTa-
MoBoivere Aoindv, To Marwoolus® £ival OM6pPOlD TWV
EUMELPIGY MOV OMEKTNOD BOUAEUOVIOS GC OXEBLOOTAG
DEXPL TOTE ka1 @EPEL TNV 110 oxedlo0TiKA YAbooa
TV onoia GUVOVTGHE KA1 OTO MPONYOUREVD EPYa O

Az Wnat has been your share of doubts,
responsibilities, and desires when
developing your identity as a design-
er?

HG: At a certain point in my design ca

reer, 1 felt that what I was doing
was not enough for me, that I had
to do something different. I felt a
real need to express my conception of
design through a new language. Work
ing on a computer screen for so much
time was absorbing all my energy and
creativity. Having the computar as
my principal tool had fossilized me
into a static process. I owe a lot to
my friend, mentor, and coach Stephan
Hamel, who advised me to start work-
ing with my hands and to find a new
creative expression. Stephan also
prompted me to start writing sbout
what I had experienced in my life up
to that point. This put me on a new
research path, where I analyzed and
found relevant aspects and cosmon
points that could serve as fundamen-
tal elements of this new language
After on extensive amount of writing,
reflection, and many meetings with
Stephan to discuss and keep track of
the evolution of this process, creat-
ing a new materisl came to life. This
material was the consequence and the
result of a long process of research,
manual experimentation, and the dis-
covery of self-observation through
writing, which led me to think sbout
my roots-all these values I faithful-
ly channeled into this new materi-
al. Marwoolus® combines the two main
elements representing my roots: wool
and marble, respectively, from Prato
and Pietrasanta, the two places where
I grew up. It is a material that is
born from a personal and profession-
al necessity to express my creative
identity. The work I have done with
my design firm brought me to where I
am today. It was a point in my life
when T felt that my ideas were mature
enough snd ready to embark on @ new
Journey, through a new type of re-
based on a new vision, Conse-
quently, Marwoolus® is born from the
experience that I acquired by working
as a designer over the past years, and
it employs the same design Language
as my previous projects

an 00 Abyate muc o Marwoolus® eives éve
UMK mou €XEX BnuioupynBed e Padoryo Kax UmEdBuvD
Tpono;

HG: To Marwoolus® éxes Bnuioupyndci pe
Pab0IYO ka1 UNEUBUVD RO, kOGS N KeVEpIKA 1BEa
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Ghaiy ~oxdvn Onb pOPUOPO KO HGAML= MO

@nxav ané ynoAeApoTa TG PLOMNX

Ito Aotopeds, Gnou yivezal 0 €E6RUR

pou, mOANG pakpdrEpa woppdrio By
enagaverd

oxeraxol oatpaTos)
oxond va o1 veo VONua.

JiEv0 Vo METI00VTOL HETd ond AAYES XPAOELS, KaBiS ol
avOpumoa Oewpovy OTL Bev PAGTTEL VO RETOVE KTL fo
£XE2 T SuvaTOTNTA va OVOKUKNGOEL.

AN Would you say Marwoolus® is 3 sus-
tainably conscious and responsible
material?

NG: Marwoolus® s a responsible material

because its core concept relies on
the reuse of two elements derived by
industrial production leftover: mar-
ble dust and wool. In the quarries,

Therefore,
forth a new meaning, @ new purpose,
and o new life to these illustrious
materials. Regarding the sustainable

is based on how the users appreciate
and care to preserve it as a paradign
of a legacy for the future versus the
notion of a recycled plastic piece
that people tend to throw away after
a certain amount of use: people tend
ay (because it is recycla-

A T movelete 6ra éxex ouyBdrer otny.
€EEAIEN ka1 MPodBNON Tou Marwoolus® uéxpl afuepa;

G Anb v mptn €X8EON O TOU GINOEE=
vhenxe ond t Galleria Luisa Delle Piane Kkotd T
S16pkeaa TG Fuorisalone, eRS0UABAS OPLEPUNEVAS OTO
design, o 2015, to Marwoolus® éxex undpEer éxBepa
oe yveotéc yxodepd, pouoeia Kai EKBNADOEIC g€ 6AO
Tov Kbopo. H Seutepn eppdvion Tou Marwoolus® éyive
oty GAwpevtia, tov Toivio Tou 2015, dnou ToU amo~
360nke o TiThog «Materia Trends yio T £KBEON Tou
Pitti Inmagine e TiTAO «Living Colorss mou Siopya-
véBnKe anb to Mepaodixd Living tnc Corriere Della
Sera. Eneita fp8e n Oe1pd Tou Milano Design Film
Festival o 2015 oto omoio mMPOBAMBNKE ko1 N tovia
Birth
The Interior
Landscapes of Marco Guazzini.» To 2016, to Marwoolus®
anéxtnoe pia Béon otn uévapn éxBEan Tou Eakouotold
Vitra Design Museum, dnou g1AOEEVABKE OTO OuyKpo-
o KTapiev ou Mouoedou Vitra mou Bpfoketor oTnv
nepaoxf) Weil am Rhein, ko1 Mo auyKexpiuéva oto véo
exBeoiaxd kévipo Schaudepot pavilion, oxeBiaopé-
Vo ané Tous Herzog & de Meuron. AMAES ejigovioeic
oc PEYBAES eXOEOELG MoU OEiZer va
GVOGERBOIY. TIPOYIOTONOXABNKOY GE GUVEpYaoia e TNV
Gallery S. Bensinon ovo Design Days Dubai To 2016,
v Galleria Luisa Delle Piane xatd Tn 51dpKeia

]
TG KOMMLTEXVAK
S onad Nonaco

2
Saatchi Gatlery OF

¢ éxoeang Miart, T Fuorisalone,
' 2018 ka1 o Nomad St. Moritz o

‘Gallary oto London Design Fostiy,
Mhnt G0 tact International Art Fair or,
0 Aoydivo, To 2019

\hat has contributed to the evolutio
and promotion of Mormoolus® so far?

since the first exhibition hosted b,

e Galleria Luisa Dalle Piane during the

2015 fuorisalone, Marwoolus® has boen
featured at prominent galleries,

seuns, and events LU over tho world
Morwoolus® made Lts second appear

in Florence, in June 2015, wh

was selected as “Materia Trend" for
the Pitti Immagine "Living Colorsn
exhibition by the Corriere Della Sera
“Living" magazine. Then came the 2015
ilano Design Film Festival, whose
repertoire dncluded the short film A
Marwoolus® Journey: Birth and Devel
opment of a New Material. The Interi-
or Landscapes of Harco Guazzini," 1n
2016, Marwoolus® became part of the
permanent exhibition at the prestig-
Yous Vitra Design Museum, housed in
the new Schaudepot pavilion designed

the 2016 Design Days Dubai; Galleris
Luisa Delle Piane at Miart, Fuoris-
alone, Nomad Monaco in 2018 and fio-
mad St. Moritz in 2019; Mint Gallery
at the 2018 London Design Festival;
the Collect International Art Fair at
Saatchi Gallery, London, in 2019

ANz .»x.ie:;.._a_:.az..n?n-alﬁ
Aog Tnc Taviog Tev Jasmin Schroder ka1 Emanuele
Marzd nou KuKNOGOROE TO 2015, EKAve mpeyaépa oto
30 Milano Design Film Festival koi ouvexiZer va
TpoBAANETOL Qva Tov. KSoO. M10TEUETE ST1 civor on-
JovEaK() 0 OnapEN A0€ GTOTEAEOUOTAKAS YAGOOaC ora-
KoaKOUOTLKOV. 4EOGY MU, OUVTEAEL 0TN OwOT mAnpo-
gbpnon, Baflynon Kal TN PETEB0ON Tou Kouou Tou
OPXATEKTOVAKOU OXEBAGOO OTOUS OEQTEG;

G2 H euxaipia mou Hou B6BNKE an6 To HDFF
firav £va onuavakd Bipa otV EEENLEN Tou Marwoolus®,
KoBiE jou EMETPEVE VO O1POOTO HE TO KOS TNV
10T0pi0 TV TOMGV, TOV XPUPGTGV KOl TNG mointi-
KbTOTaG Miow and TN BNPIOUPYa ToU UALKOG oUTO).
EninpboBeTa, @ teAeutaia xpévaa To MDFF anotéeoe
§i20 anb TG MO GE16AOYEG BIEBVELC TAATOPUES Mou
npoéBake T BOUAEL WOU OE KOV mou amapTiZetar
ané 0YBpANOUS TOU KAANLTEXVAKOD, OPXATEKTOVIKOU Kal
oxeB100T1KD0 KAGBOU OF GAOV TOV K6OO. MaoTEUw Mg
n €pnveuon o and o 18éa n onoia evréAex yive-
o MpGEN £4V0x To 4310 OMUOVEAKA Koi GEia oxoAia-
OpoU ke TNV A8£G KL TN HETATPOMA TG OE KETL oMt

A “A Marwoolus® Journey” is a 2015 filn
by Jasmin Schroder, Emanuele Marzi,
which preniered during the 3rd edi-
tion of the Milano Design Film Festi-
val, and continues to tour the globe.
How important do you consider the ef-
fectiveness of the audiovisual lan-
guage in informing, narrating, and
comnunicating the world of design?

] The opportunity MDFF offered me rep-
resented a critical step in the evo-
ution of Marwoolus®, as it allowed
me to communicate the story of the
places, colors, and poetic nature
behind this material. Secondly, be-

over the world, with individuals con-
dng from artistic, architectural, and
design backgrounds. I believe that
talking about the inspiration that
brings an idea to life is as relevant
as talking about turning that idea
into something concrete.

Content: Curation by Annie Markitanis, Director of the Milano Design Film Festival Greece-Athens, Partner of WOFF for Greece & Cyprus

Qutoypogia / Photography: €Claudia Ferri

xox T8p0tpio Tou MDFF EAMGBaC ki Kimpou / Interview

SoouEoHED)

N Z DO AR MO DT

Marwoolus® by Marco Guazzini for
Arthur Arbesser FW2021 Collection -
outoypagia / Photography: eHenrik Blomavisties

A IXCTIKG pe TiC ouvepyooieg mou Exc-
Te ouvdyer pe GMouc oxEB100TEG, Ba wmopovodTE v
4oG meite Adyo A6yl yia TNV OUVERYGOLQ 0OC BE TOV
Arthur Arbesser yio tn ouM\oyn TOU SEIVOMEpO-XEl-
pvoq 2020-2021, KOBAG KOl Y1a EXEAVN WE TNV KOPU
90ia kataokeuaoTakA £Taipia enimav and T Bpalidio
ETEL;

MG Eva mpbogato NOpoSElyMa OUVEPYOTioS
e Blemiotnuovik Mpookyyion ATOv GUTA mou Suvé-
Yape e Tov Arthur Arbesser. Mia Tuxoia ouvovnon
ME Tov mpatomopiakd OXEBL00TA pédac Mou cEeAixBxE
oc pio mAoGolo oviaMoyf 18ebv mou kaxEMMEE o
ouvepyooia pag y1o T Snuioupyie Tnc ouAhoyAc Tou

2020-2021 moa
anb o UA1K6 Marwoolus®, GOKAELCTIXK y1' QuTh) pas

KOPUPALEC WOPKEG OTO MIAGVO KOL OUBUETEIXE OV
nputofouNic EXTRAMILANO TG 10TOpIxA WiAGVEZiknG
Eto1piag Valextra. NPOkE1Tol, AOIM6V, Y10 Y10 KOi-
VoTNTo Mo GnOPTiZETOl GO OTOXAOTEG KAl ERAXEL-
pruaties pe Snuioupyikéc 18¢ec mou pe TN Boukeid
Touq Biauopgévouv xar £EeAiooouv To Mikévo. i

KotéoTnua TNG Valextra ownv d1euBuvon Manzoni 3 0To
M1A6vo

EmimAEov, KIVOUUEVOL OF YVép1Ya HOVORGTiO, BNuioup-
YAOOPE p1a OE1PG WE KOOPAATO XO1 XElpomointa ofe-
Goudp, énuc KoM KAl OYKPOSES LGvng, gTIaVMEVD
ané Marwoolus®

Me mopbpoio Tpbmo Eexivnor ko1 n Ouvepyaoia wou
ye Ty ETEL — Ty x0pugaio KOTOOKEUOOTAKA EmimAev
ané Ty BpaZiria - yia TV Ex8eon mou Eixe okomd
Vo TAUAOEL TIC OUYXPOVEG YUVAiKEG OXEBAGTTPIES Kal
£mapeAfBnke o Tony Chambers. To Marwoolus® xpnoipo-
no1BNKe yio T Enuioupyia TG oUANOYAC Emimlev amd
v Patricia Urquiola

Doov agopd To uEAAOV, 8a ABEAG Va ME1POPATIOTS ME-

AouBibvtog TN Aoyikd Twv 500 OUVEPYGOLV Tou MPOT-
végepn

AN As far as developing specific collab-
orations with other designers, tell
me a bit about your collaboration
with the designer Arthur Arbesser for
his Autumn-Winter 2020-2021 Collec-
tion, as well as your collaboration
with the leading Brazilian furniture
maker, ETEL-

G Indeed, a recent example of this
cross-disciplinary approach is with
Arthur Arbesser. A spontaneous en-
counter with the cutting-edge fashion

plates which have been photographed
and printed on fabrics. Arbesser is
one of the six extraordinary Milan-
ese brands that are part of EXTRAMI-
LANO, by the historic Milanese com-
pany Valextra: a celebration of the
community of independent thinkers and
creative entrepreneurs who together
are shaping Milan. For this special
occasion, we developed a Marwoolus®
display to host the Valextra's bag
designed by Arthur Arbesser - on show
at the Valextra boutique in via Man-
zoni 3, Milan

Moreover, following the same concept,
we fabricated a collection of jew-
els and handmade accessories, such as
buttons and belt buckles, all made
using the Marwoolus® material.

Similarly, my collaboration with ETEL
- the leading Brazilian furniture
maker, for the exhibition curated
by Tony Chambers celebrating contem-
porary women designers, where Mar-
woolus® is a component of the furni-
ture collection by Patricia Urquiola

For the future, T would like to
experinent more in collaborations
with architectural studios for special
dnterior projects as well as in other
fields, following the rationale of my
last two collaborations that I have
mentioned
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